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FOREWORD 


I N presenting this exhibition to the print loving public of the United 
States, Mr. Thomas J. Watson, President of International Business 
Machines Corporation, has once more manifested not only his interest 
in the art of our sister republics to the south, but also his foresighted¬ 
ness and generous support with reference to the welfare and develop¬ 
ment of contemporary graphic art in general. For while the present 
group of Latin-American prints is being exhibited throughout this 
country under the auspices of the International Business Machines Cor¬ 
poration, furnishing an opportunity for all concerned with printmaking 
to-day to see, by means of a thoroughly comprehensive and representa¬ 
tive collection of works, what is being done in Central and South Amer¬ 
ica in this important art field, the Western Hemisphere exhibition, pre¬ 
viously organized by him, and composed predominantly of United States 
prints, is travelling through the neighboring countries, taking to their 
peoples a first-hand view of what has been done here. 

Such an exchange of the work of representative artists on each side 
of the border is calculated to do much to eliminate that very border and 
to promote mutual friendship and understanding. For the art of a peo¬ 
ple is an intensely significant index of that people’s national character 
and characteristics and this is especially so in the case of prints, which, 
by virtue of their susceptibility to multiplication and the ease with 
which they may be distributed, constitute the most democratic form of 
art and have always played an important part in a nation’s history as a 
record of its people’s lives, customs, and ideals. And the art of the 
world, both of the past and present, belongs to the world, irrespective 
of the country or the epoch in which it was produced. No discrimina¬ 
tion based on race, religion, creed, or point of view, should exist within 
its borders: it should be available to all. 

Hence, in circulating this and other art exhibitions, both nationally 
and internationally, the International Business Machines Corporation, 
through its President, Mr. Watson, is doing much to further a rap¬ 
prochement between countries by the bond of a mutually studied and 
understood art, and has incurred thereby the lasting gratitude of all to 
whom art is a necessity, rather than a luxury, in human life. 

The present exhibition comprises seventy-five prints from eighteen 
South and Central American countries, of which Mexico, Argentina, 
Uruguay and Brazil, are to-day the most active in this field. They con¬ 
stitute, by virtue of the great diversity of approach and variety of sub¬ 
ject matter, a strong and interesting group, and since, as a whole, they 
differ so widely in concept and execution from the work being done in 
the United States, should do much to enlarge the horizon and increase 
the knowledge of our public. Not only is this the first occasion on which 
prints by the majority of these artists have been shown in this country, 
but it is the first time that many of the countries themselves have been 
represented at all in a North American print exhibition. We welcome 
them most heartily as ambassadors of beauty and wish them all success 
in their travels throughout our land. 

To review the exhibition, print by print, is not within the bounds of 
this introduction. Appreciative mention should be made, however, of 
certain individual examples, not only by reason of their intrinsic artis¬ 
tic merits, but because they express so well the spirit of the countries 
they represent. 


Latin-American graphic art of to-day seems, as a whole, stronger in 
woodcut than in any other medium. In Argentina, Pompeyo Audivert, 
working in a non-representational, abstract style, achieves in his wood 
engravings brilliant patterns, crisply executed, and Victor Rebuffo con¬ 
tributes coarsely cut but effective designs on wood which contrast with 
Nicasio’s engraved block and Serges humorous woodcut. Brazil gives 
to the exhibition patterns on wood by Abramo and Goeldi (who works 
in color), and Chile, Colombia, Ecuador, El Salvador, Haiti, Nicaragua, 
and Panama, are represented principally by block prints, including 
Hermosilla’s linoleum cut, “Return from Fishing,” which has a fine 
diagonal swing to its design; the vigorous “woody” cuts of Mejia Vides 
and Petion Savain; and works by Codesido, Donoso, Sabogal, Tejada, 
and Trujillo, fresh in conception and robust in execution. From 
Mexico comes a handsome wood engraving of pilgrims in a weird, 
tropical landscape by Abelardo Avila, and included in the very interest¬ 
ing group of prints from Uruguay are engravings by Castellanos Bal- 
parda and Ragni, and woodcuts by Collazo Castro, Gonzalez, and Rod¬ 
riguez, all of whom are already known in the United States through the 
exhibitions of Mexican and Uruguayan prints brought here last year 
by the American National Committee of Engraving. 

Of all the countries south of the Rio Grande, Mexico has the most 
highly developed and flourishing school of contemporary lithographers. 
Orozco and Rivera are already well-known to our print minded public 
and are each represented by a characteristic lithograph. Equally strik¬ 
ing, and imbued with the spirit of the land and its people, are the litho¬ 
graphs of Aguirre; Anguiano—a forceful example of a repetitive mo¬ 
tive; Chavez Morado; Dosamantes; Mendez—full of rhythmic convolu¬ 
tions; and Montenegro—completely Mexican in feeling and execution. 
Lithography seems less favored as a medium of printmaking in other 
countries, although mention should be made of the use of the medium 
by Candido Portinari of Brazil, Pedro Lobos G. of Chile and Carmen 
Saco of Peru. 

The copper plate appears to hold less appeal for our South American 
neighbors than either wood or stone, except in Argentina where prolific 
production in etching, drypoint, and soft ground, is represented by 
prints by Guido, Cochet, Lasansky, Pianos Casos, Vigol, and Villafana, 
most of whom are already known in the United States. Varied uses of 
the copper plate media are presented, however, in Brazil, by Percy Lau, 
Carlos Oswald, Paes Leme, and Portinari; in Bolivia, by the thoroughly 
interesting design of spiral curves by Reque Meruvia; in Paraguay; in 
Venezuela; and in Mexico, where Dolores Velasquez Cueto gives us the 
only mezzotint, and one of the finest prints, in the exhibition. 

In summing up, the work that is being done to-day by the Central 
and South American countries, if inclined to be somewhat less proficient 
technically by the standards of the English speaking printmakers, is none 
the less fresh and varied in spirit and strong in its expression. The 
American National Committee of Engraving feels it a privilege to have 
been invited to assemble this exhibition for the International Business 
Machines Corporation and gratefully acknowledges the stimulus to 
printmaking in the Western Hemisphere thereby given by the latter 
organization and its president, Mr. Thomas J. Watson. In these troubled 
days it is well that international good will and understanding should be 
promoted through the great and universal medium of art. 

John Taylor Arms, President 
American National Committee of Engraving 


CATALOGUE 


ARGENTINA 

Audivert, Pompeyo 


1. “Estampre” 

Wood Engraving 

Cochet, Gustavo 

2. Rustic Indian Dwelling 

Etching 

Guido, Alfredo 

3. Race Day 

Etching 

Lasansky, Mauricio 

4. Children and Young Burros 

Etching 

Nicasio, Alberto 

5. Cordoba Landscape 

Wood Engraving 

Planos Casos, Jose 

6. Solitude 

Etching 

Rebuffo, Victor 

7. The Alley 

8. Distance 

Woodcut 

Woodcut 

Sergi, Sergio 

9. The Catalogue 

Woodcut 

Urruchua, Demetrio 

10. Amazons 

Monotype 

Vigol, Abraham R. 

11. Woman 

Soft Ground Etching 

VlLLAFANA, ELBA 

12. The Dead 

Etching and Drypoint 


BOLIVIA 


Aoiz, Fausto 

13. Aimara Family 


Reque Meruvia, Arturo 
“Kemer” 

14. Exaltation of Beauty 

15. The Battle 


BRAZIL 


Abramo, Livio 

16. Figure 

Goeldi, Oswaldo 

17. Moonlit Night 

18. Shark 

Lau, Percy 

19. Women Washing Clothes 

20. Fisherman 

Oswald, Carlos 

21. Pierrot 

22. 1 car ay Beach 

Paes Leme, Bella 

23. Gypsy Caravan 

PORTINARI, CANDIDO 

24. Composition No. 1 

25. Composition No. 2 

Teixeira, Oswaldo 

26. Old Street 


CHILE 

Hermosilla Alvarez, Carlos 

27. On a Chilean Farm 

28. Return from Fishing 


Woodcut 


Etching 

Etching 


Woodcut 


Color Woodcut 
Color Woodcut 


Etching 

Etching 


Etching 
Color Aquatint 


Drypoint 


Etching 

Lithograph 


Soft Ground Etching 


Linoleum Cut 
Linoleum Cut 


CHILE (Cont’d) 


Lobos G., Pedro 

29. Sown Ground 

Wenner, Irwin 

30. It's Always the Same! 

COLOMBIA 

Trujillo Magnenat, Sergio 

31. Figure of a Woman 

COSTA RICA 

Kliefoth, Richard 

32. Ox Cart 


CUBA 

Abela Villareal, Eduardo 

33. The Mystic Cock 

Caravia Montenegro, Enrique 

34. Plaza de la Cruz Verde , Spain 

Nogueira Gomez, Andres 

35. Faun 

Ravenet Esquerdo, Domingo 

36. Night in the Tropics 

37. Figure 

ECUADOR 

Kingman, Eduardo 

38. Two Women 

39. The Son 

Leon Donoso, Pedro 

40. “Guarapo” 

(Strong native drink made from sugar 

Tejada Z., Leonardo 

41. In the Ecuadorian Andes 

42. Poor Man's Meal 


Lithograph 

Woodcut 

Woodcut 

Lithograph 

Woodcut 

Etching 

Etching 

Woodcut 

Drypoint 

Woodcut 

Woodcut 

Woodcut 

cane) 

Woodcut 

Woodcut 


EL SALVADOR 


Vides, Jose Mejia 

43. Indian Children 

44. Landscape 

woodcut 

Woodcut 

GUATEMALA 


Schaeffer, Federico Guillermo 

45. Charcoal Vendor 

Soft Ground Etching 

HAITI 


Savain, Petion 

46. Christmas Ablutions 

Woodcut 

MEXICO 


Aguirre, Ignacio 

47. Country Women 

Lithograph 

Anguiano, Raul 

48. Loaders 

Lithograph 

Avila, Abelardo 

49. Pilgrims 

Wood Engraving 

Chavez Morado, Jose 

50. For the Public Debt 

Lithograph 

Dosamantes, Francisco 

51. Potter 

Lithograph 

Mendez, Leopoldo 

52. Assassination 

Lithograph 

Montenegro, Roberto 

53. The Red Mill 

Lithograph 

Orozco, Jose Clemente 

54. Group of Women 

Lithograph 

Rivera, Diego 

55. Fruits of Labor 

Lithograph 



MEXICO (Cont’d) 


Velasquez Cueto, Dolores 

56. Sister Juana Ines de la Cruz 

Mezzotint 

NICARAGUA 


Barahona, Salomon 
“C hilo” 

57. “La Vaca” (A Harvest Dance) 

Woodcut 

PANAMA 


Carcheri, Fernando Rafael 

58. Tropical Night 

Woodcut 

PARAGUAY 


Herreria, Julian De La 

59. Street Scene 

Etching 

PERU 


Blas, Camilo 

60. Little Mulatto From Lima 

61. The High Plains 

Woodcut 

Woodcut 

Codesido, Julia 

62. “Pepita” 

63. Sonata 

Woodcut 

Woodcut 

Sabogal, Jose 

64. Innkeeper of Huanta 

65. Huantan Scribe 

Woodcut 

Woodcut 

Saco, Carmen 

66. The Peruvian Poet C. Vallejo 

Lithograph 


URUGUAY 

Castellanos Balparda, Leandro 
67. The Good American Family 


Wood Engraving 


URUGUAY (Cont’d) 


Collazo Castro, Manuel 

68. Taking Water from the Well 

Woodcut 

Gonzalez, Carlos 

69. Discussing the Horse-Breaking 

Woodcut 

Ragni, Hector 

70. Carnival Scene 

Woodcut 

Rodriguez, Guillermo 

71. Cactus and Hills 

72. Under the Ombu 

Woodcut 

Woodcut 

VENEZUELA 


Gonzalez, Pedro Angel 

73. Street in La Guaira No. 1 

Etching 

Guevara, Gloria Perez 

74. Neighborhood House 

Aquatint 

Madriz N., A. 

76. Composition 

Aquatint 

























